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taymond Hiteheock 18 one of the
comedians who has learned possibly
from the success of De Wolf lopper
that he may amuse his audience as
much by his speech after the acts as by
anything he does during “The Beauty
Bhop." So the audience waits and fran-
tleally applauds,  laughing also Inces- |
santly at the speech which
makes  in the Intermission, Mr. |
Hiteheock allows himself so much free- |
dom that the makeup of the audience |
often chances the nature of his jukc‘ﬂ.!
Lilllun Russell sat In a box the other |
night and there was a varlety to the |
humor driawn by the comedlan from her
presence in the Astor Theatre that the
playwrights never thought of. |

Admirers of “High Jinks,” and thera
are enough to have kept it at the
Casino for monthe, need not keep away
because they have seen it or
twice, Arthur Hammerstein has changed
the perzonnel of his company so con-
stantly that there are now fevw of the
singers who ever appreared In it at any
time during the season, Tais is a
splendid proof of the managerial theory
that the whole 18 really greater than a
part and, ergo, a good play Is superior
to all the actors in it.

Jullan Eltinge played “The Fascinat-
Ing Widow" from one end of the coun- |
try to another and met with such sue- |
cess that he and A, H. Woods made a |
fortune between them, But at the |
Liberty Theatre, when Mr. Eltinge acted !
for the first time here as a star the |
plece enjoyed only moderate favor, "The !
Crinoline Girl." however, is fliling the
Knickerbocker Theatre, So it will turn
out to be his greatest success here,

]
Onee |

CGood singing plavs its part in the
apccess of “The Midnight Girl" at the
Forty-fourth Street Music Hall, Marza-

ret Romaine used to sing “Vissi d'Artsa”
from “Tosca'" so well that she :|Iwu\'ui
delivered this aria when applving tnr
managers for an operatic engagement,
Then George Macfarlane sings a large |
repertoire and has lately been 1ntrr-:
polating Irish songs into the score,

Kalman's first operetta ever given
here was called “The Gay Hussars' and
had only a few performances at the
Knlekerboclier Theatre slx vears ago,
Tts London several vears ago
was not much greater, although It was
produced here with great beauty, “Sari,”
which i8 to be a few weeks longer at the
New Amsterdam Theatre, has been pop-
ular here ever slnce the first perform-
ance,

When Willlam Hinshaw leaves his
place In the cast of “H. M, 8, Pinafore"
at the Hippodrome he will go to Berlin,
where he is to appear as Wotan and
Hunding In a tour of the German
opera houses, Tt {8 not many produc-
tions of comlc opera that could turn
their singers over to the opera houses
without a struggle. But that is true
of this splendid revival of the Gilbert
and Bullivan operetia, Josephine
Jacoby could sing In any opera house
here or abroad and Ruby Savage Cutter
has been a popular singer at tha Boston
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and other opera houses., Thias s the |
last week of this besutiful rm-lvul.l
which should not be missed Ly lovers of
the opera,

|
|

“Madame Moselle,” that will ha pre-
sented by Chase and Everall at the Shu-
beart Theatre next Saturday night, comes |
from a French wource. It I8 farce, in-
terspersed with musical numbers of a|
cype like “Madame Sherry.” George W, |
Lederer i8 responsgible for the staging r;ri
“Madame Moselle.” Edwarl A. Paulton|
has contributed the book and lyrics. The|
musle of “Madame Moselle" was spe-
clally written by Ludwig Englander, who
has recentlv rat:rned from Vienna. .\!r.l
Englander's melodles are favorably re-|
membered from the old Casing days. Be-|
sldes Mr. Englander's music there will!
be saveral interpolations by Willilam l‘.{
Chase, [

The story of “Madame Moaells” in-
wolves & rich widow, her sultors and a
convent bred daughter, She captures
the young man whom her mother has |
#et her heart upon, whereupon the little
mald {8 sent back to school. To compli-
cate this love romance, the glrl, in-
,rtead of arriving at the sedate “Moselle"
[Mnishing academy for young ladies,

n
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young artist, from whom she has been | Wa cannot ga on much longer wearing| nary actions has set the Hnal musie of

separated, Is an instructor. The cast
of “Madame Moselle” ineludes Jefferson
De Angelis, Diane I'Aubrey, Jack Hen-
derson, Ernest Lambert, Olga Roller,
Willlnm Pruette, Josie Intropidi, Ha " |
Mostyn, Helen Novita and Royal Cutter.

PETROVA PONDERS.

Mme, Petrova, having ceased to look
for wild animals In the wilds of Long-

the actor |acre Square and unseated the great gods

of the Rue de la I"aix by telling how
ghe makes her own frocks, has turned
her thoughts to still more gerlous mat-
ters; She has gone into deeper and less
personal, She is penetrating into the
broader and more universal mvsterieas,

| 8he sits llKke the inspired goddess on the

tripod and predlets revolution Her
Boswell thus records the vislons of the
gy bil of West Forty-fourth street
“All slgns point to a revolution
New York's potpourri of pleasure,”
Mme. Petrova. "It

m
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is bound to come,

!PREPARING FOR TH

The actors in the Lambsa Club have |

met together again for a great performe-
ance In that 1s
to say in order o help build a new club-
house. Thelr gambols will be the |
Metropolitan Opera House on Friday |
evening and Saturday afternoon next
They will be heralded by a birass hand
led by John ailip Sousa, Before both
performances they will parade in min-
strel fashion ¢o the Metropolitan Opera
House, where they promise the most: re.
markable entertainment ever shown in
this elty. |
There will be a minstrel first part |
with De Wolf Hopper as interlocutor i |
blackface, End men will be Willlam
Collier, taymond Hiteheock, Frank
Mclntyre, Jack Hazzard, Andrew Mack,
Nat M, Wills, Frank Lalor, Maclyn Ar-
buckle, Irvin 8, Cobb, Clayton White,
Charles [, Evans, Joseph W. Herbert,

honor of themselves,

at

Hap Ward, Charles J, 1ioss, Frank
Doane, Charles Hopper, Frank Crox-
ton, Thomas A. Wise, Harry Willlam

and Irving Derlin,

In the circle will st Bruce McRae,
William  Farnum, Henry  Woodraff
Dighy ell, William  Elllott, George |

Nash, Frederlck Perry, Brandon Tynan,
Frank Croxton, John Hendricks, Dene-
man Maley, Stephen Maley, W..J, Kelly,
Glenn Hall, Maleolm Willlams, Neal |
MeCay, George Puark, George Barnum, |
Scott Welsh, Effingham Pinto, Jn:wph|
Kilgour and many more,

The individual numbers of the m1n—‘
strel first part will be an Introductory |
overture by John Philip Sousa with in- |
cidental solos by De Wolf Hopper and
Scott Welsh; humorous ditty, “Johnny |
Brown,” by Charles 5. Evans; ballad,
“Sweet Marie,” by Glenn Hall; comie |
gongs Ly all tha end men, os]uu‘l;m_\:"
“My Tango Girl,” written and sung by
Andrew Mack, and "ONff to Mexico,” |
written and sung by Irving Berlln,

This minstrel opening will be fol-
lowed by a “contest” between four of |
America’'s greatest cartoonl Winsor |
McCay, R. I*. Outeault, Hl Mayer and |
Ed Kemble, all working at the same
time, 1

The third number on the blll will ba
“The Rainbow Cocktail,” a dazzling
dance number by Hassard Short and
Roy and Kenneth Webb, introducing
Henry Woodruff and Edwin Stevens,
Effingham Pinto, Glenn Hall, Wili
Deming, Richard Tabor, Willlam Court-
leigh, Jr, 270 Hasgard Short. This will
bring “we first part to an end. John
P*hilip Bousa, after a brief intermission,
will play his new military number,
“The Lambs March'”

This will be followed by the one se-
rious note of the programme, a modern
morality play  entitled “Experlence,”
written by George V. Hobart, This will
present Willlam Illlott as Youth, Fred-

erick Perry as Foeperience, Efingham |
*into as Passion, Dighy Bell as ‘llr't.'ﬂﬂ'h,¢
W. J. Kelly as Pleasure, Wilton Lack- |
aya as Crime, Willlam Farnum as |
Ambition and Stephen Maley, Richard
Tabor, Glenn Hall, Will 8. Deming,
Charles Dow Clark, George Probert and
George Barnum In  other allngnrir-nI!
roles.

Nat M. Wills will be followed by a
dancing girl number by John L. Golden

and R, H calied “The Book

LW

ridlculous clothes, cating extravagant|
food, watching nolsy, ragtime, musical
comedies and exhaussing our wholesome |
energy on the tango, maxixe and one-
step.  Human nature, especially in a
kirge city, is averse to repetition. We
must have changes. A fad or novelty
never lasts here very long,  Two months |
ago every one was tulking about colored
wigs; the newspaper stories of this latest

atlon from Parls occupied front page
positions and society women took up the!
idea,  Now we do not care a pieayune
about these feminine adornments." |

We don't know whether all New York
is to go later to “Panthea” and stay |
thers, but that seems the only solution
to the present dellght in  frivolous
pleasures, Yet there s a really hard
knock at Mue Muorray and her Folies
Margny in these bitter words:

“The modern Ccraze on the
wane  even now."  exclalmed Mme,
Petrova, “The influx of these so-called |
professional dancers and their merce-

dance

qhe tango and maxixe playing. Why,
now one can learn all the modern steps
at 60 cents a lesson and the market is
flooded with books and magazines on
the subject, Outside New York the craze
Is stlll at a seething point of enthusi-
asm, but that I= because Manhattan is
always a year ahead of anywhere else in
everything American. I believe in danc-
ing myself, but not in the modern ver-
glon.”

As i dancing were not
enough for Mme. Petrova, there comes
the moving pleture business to worry
this Inquiring soul,

“We hear constant discussions,” she
sald, "about the great popularity of
moving pictures. The ‘movies’ are hera
to stay; there i3 no doubt about that,
But the business is vastly overcrowded
at the present time. New York is over-
‘stocked with this diversion, and I ven-
ture the opinion that not more than
060 per cent. of those are making profits.”

We really prefer the wisdom of Pe-

competition '

1914, ;

‘trmn in less worldly form. This movie
stuff & too businesslike for a genlus.
A priestess of art should rise above the
corroding Influences of the box office.
But there is an eple note In the final
apostrophe of the genius,

“During all these changes,” she pre-
dicts, “the drama will contlnue to live
and flourish with more vigor than ever,
Theatre managers need not worry
about moving pletures or the dance
eraze cutting In on thelr receipts, 1f
they produce good dramas the public
will turn out en masse to their support.
And a few vears hence, when we have
done with the excesslve indulgence in
‘movies’ and the tiresome exerclse of
the tango, the theatre will tower above
all as the Gibraltar of amusement and
diversion.”

This all seema true
1s on polid ground here. And, like all
truth, it seems a little famliliar. Oh!
for & wild anlmal hunt In Longacre
Square rather than the more prosalc
study of why the people prefer dancing
to listening!

The priestesa
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RAGING RAGTIME.

For meveral years past ragtime has
raged In Paris. In the cafes and in the
parks, in the revues and the dance
halls, the subtletles of syncopation have
marked time for the “Pas de 1'Ours”
and the tango. And now it la London
which clamora for “Walting for the
Robert 13, Lee” *Oh, You Beautiful
Poll” and “I Want To Be in Dixie'
Ro great {8 the demand for American
ragtime s&lngers that, according to one
of our native composers of ragtime,
fanglish chorus girls are billing them-
selves as “American coon singers” n
order to obtaln engagements In the
halls. The authority for this aasertion
is Louls A. Hirsch, whosa ragtime
scores have assured the successes over
there of two big London Revues at the
Hippodrome. In the first of these was
“Hello, Ragtime,” which ran for ten
months, with twlce a day performances,
and ita successor |8
which has already passed its 250th per-
formance and is still runnine, Mr,
Hirsch has been engaged by A. H. Woails

Clro's,” which is to be produced theras
in the fall, with Ethel Levey as the star,
Mige Levey {8 at present appearing in
“Hullo, Tango,” at the London Hippo-
drome. Tt is the opinion of Mr. Hirsch

this country or abroad.

In discussing the English vogue
syncopated melody, the
poser sald:

of

don and on the Continent, The Ameri-
can Influence s being felt and expressed
in a generally accelerated gait. Synco-
pation in Amerioa has answered the call
for a music that should express the life
of a people, As the great centres in the

old country are belng propelled to swifter

to write the score for “The Girl frnm|

that ragtime I8 no passing fad, elther in|

yYoung com-'

“Everything is moving faster In Lon-|

action because of the American Influencey !

20 they are adopting our music too,
There never has been a music so move-
ment compelling as ragtime, Watch

the people in our restaurants when the|

band strikes up in modern dance time,
See them manipulate their
and sway their bodles in an endeavor to
respond to the rhythm. Why, they just
ccan't keep still Young and old
and do dance nowadays There {8 no
distinction of age, and the very people
who would have thought it undignified
i to participate In an innocuous schot-
tirche or wallz a few years ago have
suddenly blossomed forth a= leading ex-
ponents of the one sctep and the hesl-
tation.”

Mr. Hirsch, who has made a fortune
a3 A composer of svneopated songs, has

shoulders!

-‘n'\i'll

he furnished for tha Winter Garden re-
vues for several seasons. Among the
popular examples of his work may be
mentioned the musical settings for “The
Whirl of Boclety,” “Vera Violetta” and
“The Passing Show of 1912" and the

score of “He Came From Milwaukee," |

upon which he collaborated with Ben N,
Jerome.
we owe the fascinating “Gaby Glide” and
seductive “"Sumurun Girl,"” not to men-
tlon a dozen other popular numbers,

“T will tell you a secret,” said the
young composger of syncopated songs,
ns he set In the offices of A. H. Woods

and talked over his score for the new |

production with that manager. *It was
cowardice which drove me to become a
ragtime composer. You see 1 started
out to set the world afire as a concert
planist. When 1 left school my people
sent me to Berlin to study with Jed-
lizka In Berlin, 1 also had studied with
Joselfy here, T had in fact been study-
ing music from the time when 1 waa
firet able to sit at a plano,

“One day while I was in Berlin a ter-
rible thought overtook me. What if I
were to return to America and make
my how on the concert stage—what if
I woke the next morning to find myself
pounced upon by the critica? What If
they were to declare that my method
wns wrong, or that T had no real talent

that 1 was mediocre, perhaps, or well,
in that instant 1 was lost to the public
forever as & great (7) planist. Why
take such a chance, I said to myself, and
the outcome of It was that I didn't.

“To the great disgust of my masters

I foreswore the classles and turned to)

the rag. 1 tried one or two songs and

made hits with them, and thus assured |

that T had made no mistake as to the
possibliities of success along that line, T
continued to work at it.
gong hits agsure a very comfortahble nest
egg to a composer, and 8o on the whole
T have no regrets for what might have
been In the way of a career as a con-
cert player.

“T am In my humble way perfectly

“Hullo, Tnm:n.“;""‘”’n“d to ba a perpetrator of ragtime,

for I belleve that syncopation has a

“tatus of fta own and will ultimately
takes its place as good genre music of
which no one need feel ashamed and for
which no one need apologize,

“tme thing of which I am eonvinced
ia that no one bhut an American can
write ragtime, It has to bea In one's
blood. Pucelni suggested It, if you re-
member, In ‘“The Girl from the CGolden
West," but didn't accomplish anvthing
convineing, for it was an alien idea to
him. Now that the Americans in Lon-
don are making a success with ragtime
songs, some English composers are get-

ting in line, and, as a matter of fact, sev-|

eral of these English ragtime tunes have
made a hit, among
‘Popscy Wopsey' and
‘Can’t You Hear the Steamboat?

“Songs by Ameriean eomposers which
have created a furore in London in the
past two years Include ‘On the Missis-
#ippl, by Carroll; ‘T Want to Be in Dixie’
and "The Ragtime Violin' by Irving
Berling ‘That Melo-Melody,” by Meyers:
‘'Oh! You Beautfiul Doll! by Brown and
Ayre. In '‘Hullo, Tango,' they are sine-
ing ‘The Flower Garden Ball' and ‘My
Tango Girl.' ‘You Made Me Love You'
and ‘Get Out and Get Under' are also
hits In London.

“Some of these days”
Hirsch, “an Amq
ate a ragtime symphony
tion agalnst a striet
ment.  Ragtime after all, the real
American music without
unless we accept a fow fugitive Indlan
themes, which are little more than sav-
age chants, without tune or gequence,
And pleage don't forget when you apolo-
gdtically admit fondness

another entitled

continued Mr.
for syncopa-
tempo accompani-

s,

for ragtime

Just returned from London, where his| that it may be quite as musicianly In

mus=ic is the vogue of the moment
i well known in New York for the
| Beores and Incidental song hits which

(1,
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of Life; or the Dancing Ages.” In this
e Wolf Hopper will play a jester,
Frank Mcintyre will play a boy of
8 and Will Archie will be his six-
year-old eweetheart. Characters will

IN THE

\ 1
READY TO GO ON AT ONCE \\"\"\\‘vl'“;l"?: ' 1,

be played by Bruce McRae, Maclyn Ar-
buckle, Charles Hopper,
Evans, Frank - Doane

Maley, while among the beautles
thelr jatest Parislap gowns and mil-

Charles K. | Deming,
and Stephen | E. Ray Goets and William Court-
in | leigh, Jr.

[linery will be Morgan Coman,

win J.

Willlan  Elliott, John Slavin,

“The Great Amorican FPlay” is the

|

|

| of that good old comedy “The Critle,” |

!

{ton White, Thomias A.

He | conception as any piece of music writing

backed up by the high sounding name
of a foreign composer,”

E LAMBS GAMBOL ON FRIDAY NIGHT

title of the afterpiece, whiech introduces

again the entire company, It is de-
scribed bv George V, Hobart, its au-
thor, as a “free and easy” adaptation

presented “with apologies
there to Richard Brinsley Sheridun.”
The principal roles will he played by
Wilton Lackaye, FEdward Abel 8, Mal-

hera and

|colm Willlams, Brandon Tynan, Clay-

Wise, Joseph
Kilgour, Richie Ling, Joseph W, Her-
bert, William J, Kelly, Frank Belcher,
Paul Dickey, Edmund Maley, Stanley
Murphy, Arthur Hurley, Charles Dow
Clark, Willard Curtlss, Wil Archie,
Heott Welsh and John Hendricks,

THE WHITE RATS' FAIR.

The Actors’ Fair whioh opened Jast
evening in the quarters of the White
tats, 220 and 231 West Forty-sixth
street, will give its full programme of
diversions thils afternoon and evening,
including Its town hall performance of
a tabloid “Unele Tom's Cabin' and its
travesties of a small travelling Oriental
dance show, wild animal taming ex-
hibit, diving nymphs, “Rube" cabaret
and other features. Tom Lewls will be
the Tom In the Stowe revival, Stella
Mayhew, the fair's queen, regularly ap-
pearing in “High Jinks" at the Casino,
the FEva, and Junle MeCree Sitmon
Legree. A minstrel show with well
known players of Broadway and vaude-
villa of both sexes will be a special
attractlon of the fair's main stage, and
tango dancing contests, sword swallow-
ing tourneys, juggling competitions and
burlesquea of moving pleture  play
making, it {8 promised, will he Included
In the list of incldental attractions of
an aerial stage. Each of the tent shows
will have a well known player of the
organization as a barker or ballyhoo
man, and the sales booths will be in
charge of corps of girls from many of
the current Broadway productions., A
unique item of the scenie equipment
distinguishing the array of tents, side
shows and senside park effects
scattered about the fRoor space of
the clubhouse is a eycloramie drop
runing about the whole main en-
clesure  which Is illustrated with
A thousand or more cut out lithographlc
heads of stage celobrities of the past
and present scissored from old theatre
posters and new, some of the relles
dating back to before the civil war.
The oldest living player, S8amuel Holds-
worth, aged 84, still In active stage
harness, I8 in charge of the old stage
souvenir booth of the fair, and Baby
McGinnis, the theatre's youngest star,
aged 16 months, also professionally
active In a playlet sponsored by his
parents, are Included in the falr's re-
ception committes memhers. An or-
chestra with stage celebrities satirizing
the physical characteristica of various
known leaders Is another attraction
of a programme bulging with promise of
interest and laughs,

The fair will continue unt!l next
Saturday evening, opening dally at noon
and remaining so until the Mitchel
curfew, ay the f{air's playbllls put it. |

It I8 to his speclal talent that|

One or two big |

them o song called |

rican composer will cre-|

competition,!

————

| SARDOU'S VARIED FoRwms

Different Verslons of
Paper.”

YA Serap af

Victorien Sardou’s "A Scrap of Maye”
|in the fifty-four years of ita Vife W
| been the best represented, If not 1ha
most frequently revived, of all that 4.
thor's pleces. The year after ita sge
cess at the Gymnase Theatre
was brought out at St James's "Vhes
tre, London, very successfully. dosilia
| a rather undistinguished cast A Wig
is recorded as the first actor w
spoke in Engllsh the line of
Couramont, and Mr., Wigan's
parently marriage for Hpon tha
stage was not A deterrent in the '
was the first of the English » ng
Nuzannes. Willlam Beymour siva thae
“the Wigans were thse Wallucks
dals and Alexanders of thelr tIme”
The text then employed wus " vary
faithful rendition of M. SBardou's bl
fant three act comedy Into Enelioy I
Palgrave Bimpson, “"Esq.", membor o
the Dramatic Authors Socleiyv, s
the translation. Mr. Simpson wus wlen
the author of “Poor Cousin Wulter *
“Prison and Palace,” “Only a Clod,” "
Smack for a Smack.,” “"Romance” and
endless operettas,  This was tha tex:
used too when “A Scrap of Paper” waas
first played in America at the Glohe
"l"h--uln-‘ Boston, with Carlotta Lecler.q
as Suzanne, W, R. Floyd as Prospry, W
| K, Bheridan as the Raron, Mrs. Thom s
| Barry as Louise and Willinm Sevioge
a8 Anatol. Mr. Simpson's text llkewies
prevalled whenever, which was frequent
“A Berap of Paper” was revived at tha
old Wallack's Theatre, Thirteentl stres:
and Broadway. Then Lester Walla
was always the Prosper and Rose og)

Paris, 1y

i

N A Y
Progpey
wife- ap
those

(L]

hen

lan was Kuzanne,
In 1883, with the Blmpson text prov.
ing fteelf the beat, ¥, H. Sothern acted

Prosper at the Lyceum Theatre His
| company  included Helen Dauvray as
| Suzanne, Ellle Wilton as Lowise and
velson Wheateroft as the Raron

“Les Pattes de Mouches” (as the Jar.
dou plece I8 called In the originaly ur
(derwent jts second verslon when Mr
and Mrs., Kendal made a frosh ‘
| tlon of the plece, first 'n England 1
| 1888 and on October 7, 18580, at the Fifth

The wWis the
1

Avenue Theatre,

plece

etyfd “An English verslon of ‘A
of Paper.”

Serap

The programme read

Col. Rlaks (Prosper Mr. Kenda
¢ nne MHar \ Sz #i AT Keonda

in (th Marony . T H Wene

(Loulse) Violet v
(Muthilde) Angein .
Penguln « Hrisemouche) I

Anato Bey r Hivks
In this Kendal wverslon, which was

afterward employed in this eountry b

Rosa Coghlan as a star in Ban Fran
cisco, where ghe acted Suzanne at tha
Baldwin Theatre in 1878, the entire Sar
dou text was not only Englished bat
Britished. Everything about the g

the names of the characters, the local!
ties and all ohjects of reference wars
altered to make the plav easv of Britiah
congsumption. This left sgcarcely any
thing of 8Bardou's “les  atte da

Mouches,” a fact which very many play
Roers—and very many more critics —pe-
sented extremely,
Accordingly when “A Serap of Paper®
took on {ts general vogue in vuarions
celebrated theatres in different Amer!.
can ecities Mr, Simpson’s text gradually
gained the ascendaney over freer ver-
s&lons Every notable performance of
the play in Ame has been marked
by a fairly striet adherence to the orlg

rica

Inal Sardou text--the parts when dis.
tributed were found to be close tran

lations rather than adaptations Such
wis the rule alwavs at the famous old
Boston  Museum when “A Scrap of
Paper” was brought out every seasen
Annle Clark was then Swzanne and
Charles Rarron was Prosper, 8o too, 'n
{ the late 'T0s and early "Sos, at Paldwin +
Theatre, 8Ban Francisco, a rather literal

[ translation of “Les 'attes de Mouche
was the favorite text when Rose
lan appeared as Suzanne, James ('Nelll
ns Prosper and James A. Hearn as the
Baron
‘ But a fresh attempt to modernize the
joriginal text, and glve it all possibla
elasticity and familinrity was agaln
made some six or eight years ago when
Miss Henrletta Crosman revived A
Scrap of Paper,” using a very free adap-
| tatlon made out of 8impson's text. But
;”“' result was not satisfactory; all re
‘vhr'.ulmz and interpolations only disas
troisly cheeked the fine speed and the
atric liveliness of the plot as devieed
by SKardou. This version was called
“Mary, Mary, Quite Contrary.”

On February 14, 1901, there was a
ierman version of “A Scrap of Paper”
well performed at the Irving Place Theu
tre under the title of “"Der Letzte Drief*

To John Drew and Ethel Barryinors,
as Prosper and Suzanne, in the present
Emplre Theatre representation of “A
Serap of Paper,” has, in Mr. Frohman's
wisdom, been given a somewhat heleh:
ened version of that text of “A Scrap of
Paper"” which has stood hest the test of
time, Celerity in movement and a col-
loquial ease in dlalogue are the Impor
tant notes In such comedies as “A Scran
of Paper,” and to the ordinary playgoer
nothing in a text is very antiguated, not
even the most obvious “asides,” that
sends the story forward,

MUSIC TEACHERS AND PUPILS.

A public concert will ba given at the
von Ende School of Musie, 44 West Eighty
fifth street, on Wednesday evening, May
20 at 8:30 o'clock. Alfred llma, the
Arablan barytone, and Maurice Licht
mann, Godowsky's puplil, will appear In
a Joint recital. On Saturday, May 28, the
von Ende School of Musle will give a song
recital at the school, at which Miss Ot
tilia Schillig, the young soprano from the
gouth, and Elise Conrad, the plano teacher,
will appear In joint recital. The annual
concert of the von Ende School of Muslo
will be held at the Waldorf-Astoria on
Monday evening, May 26. James Fran-
cls Cooke will speak on “The Maln FPur«
pose In Musical Education."

The Normal High Bchool Chorus »f
Potsdam, N. Y, gave o May festival in
the Normal Hall on May 14 and 15, oon-
eisting of an artists’' recitnl on the firsg
day and Bir Arthur Sulllvan's cantats
“The Golden Yegend,' with sololsts and
the Normal High School chorus of 100
voices and the Normal Orchestra of four-
teen pleces. The conductor was Richard
M. Tunnicliffe. The festlval was a groal
success artistically and the audiences
were enthusiastic at both concerts. Tha
soloists were Mrs. KEleanor Poeshlar, #0+
prano; Mrs. Margaret Leach, comtralto|
Charles A. Kalaer, tenos, and Charles Dals
mont, bass,. H, Reginald Spler was the
accompenist at the recital, while Willlam
Htonesifer and Miss Tillle Morlock were
the other accompanists,
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